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1. G7 Cm G7410/-9 Cm Gm G7 Cm
2. Fm(7) Cm Fm(7) Cm

3.Excn.: EP7 AP Eb7isus  APa  EP7 45 AP

Scheme 1 in example 5 shows the progression V7-I in C minor.

In scheme 2, both the examples 5a and 5b show the subdominant Fm(7) in-
stead of the dominant. The leading tone (b) in example 5c forbids the appli-
cation of the subdominant Fm(7).

Scheme 3 shows the secondary dominant Eb7 for VL.
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1 G7-9/10 Cm G7 cm
2. Fm(7) Cm Fm(7) Cm Fm(7) Cm
3.Excn.: E’7/sus  APA  EP713 APA EP7 Aba

Scheme 1 of the examples 6a and 6¢ shows the dominantOtonic progression
again below the melody tones.

In scheme 2 we see: subdominant O tonic.
In scheme 3 the excursion to Ab substitutes V7p L.

The melody fragments

1 |
1 1
=1 1
L)

opposite show exam- £

P

alll
. HNE

L 18R
alll

ples of the excursions

to VI in minor. g? ELT; (0f G7) iLn
In scheme 2 of example

7, we see the excursion g _ﬁ_h'u,_ﬁ,.a-} w— i

to VI, substituting for R I —

Fm o(or G7) Y Cm e
(scheme 1). 2 cm b7 A

The substitution of the 3. Cm B° E7gh E7yghh AP

static tonic Cm for the

excursion to A” in scheme 1 of example 8, offers an opportunity to enliven the
harmonies. In scheme 3 of the same example we see the progressions extend-
ed by the two passing chords B® and Eb7/Bbb , of which the latter is an enhar-
monized A7/+11 chord. See also example 9.

In example 9 we see the same melody as in example 8, but here extended to
8 bars. The excursion to VI in bar 3 is created by a dominant chain. The dif-
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1. CM oo Fm(7)* Cm G7 .
2 Cm B7/+11 B%7 A7+11 A’(7) G7/-10 Cm Eb7 AP g7

*In bar 4 also a transition to the relative major key EP can be applied (FM7Y Bb7) See lesson 58.14, Excursion to III in minor.
** \We encountered this progression in the turnaround treated in lesson 46.4.



